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The “Third Asian Contest of Architectural Rookie’s Award” was held in Dalian, China, in the
late autumn of 2014. (Drawing 1) A total of twenty-six students from thirteen Asian
countries participated, with Laos, Mongolia, and Taiwan newly added to the ten countries of
the previous year (Picture 1). As the number of participating nations increases annually, it is
extremely interesting to encounter the architecture of countries about which there is little
information available, such as Laos and Mongolia. Next year four more countries –
Singapore, Philippines, Nepal, Sri Lanka – will be newly added, and I am curious to see
what kind of education is provided and what kind of works are created in Nepal and Sri
Lanka.
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While arranging the participation of new nations, as the chairperson of the executive
committee of the Asian Contest of Architectural Rookie’s Award I participate in the national
contests of each country every year. Currently, in the national contests of each Asian
country, there are those such as Japan, Korea, and China that include universities from all
across the country, and there are those that select representatives from several universities
or from the nation’s main university. Having begun in Seoul, Korea, the Asian Contest of
Architectural Rookie’s Award has now been held three times, and the number of
participating nations has increased from four to ten to thirteen. Year by year the
characteristics and tendencies of the various countries and universities are becoming
clearer. These are greatly influenced by the design principles and design assignments set
by the institutions and universities of the nation as a whole. The design assignments are
particularly important in architectural education, for drawing out the individuality and
imagination of the students, and will affect the interest and motivation of the students and
the quality of the works.

Naturally, the most important aspect of a
good student work is the individual’s
unique ability, but a good design
assignment also plays a part. This is
evident from looking at the works
remaining in the BEST 10. In particular,
these two aspects are splendidly united in
the work by China’s Yuan Xichen, which
stood out among the highest award
winners of this year. The work is titled
“Walls have Ears,” while the design
assignment was to analyze the spaces
shown in Ming and Qing Dynasty
woodcuts then use these to design a
small building (Drawing 2). Having been
assigned this task, she carefully analyzed
several works and produced an
architecture comprising a space that
zigzags between the front and back
surfaces of walls. Truly a skillful
expression, and an assignment able to
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arouse the imagination of students.
Every year, Japan, Korea, and China are regularly featured among the highest awards and
BEST 5, and in the 2014 Dalian contest two from Japan, two from China, and one from
Korea remained, but for the first time a Chinese student took the highest award instead of
Japan. A selection is always made between two works competing in a final vote, but in the
first round of voting this year, her work received an overwhelming majority of votes and was
immediately determined to be the winner of the top prize.
The content of the assignment and its synergistic relationship with the architectural work
that can be seen here will perhaps become a paradigm for future architectural education.
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She studies at the China Central Academy of Fine Arts, the university where Wang Shu
serves as the director, but even in China this university’s style is regarded as unique. This
educational approach has undoubtedly influenced her work.
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Throughout the three years of contests, including the current one, the design
characteristics and tendencies shared by works from Japan, China, and Korea may be
seen. Conspicuous among the Japanese works is a worldview of spaces that are delicately
composed according to unique stories. (Drawing 3,4) Furthermore, China shows a
compositional ability with powerful spaces of threatening unapproachability. (Picture 2,
Drawing 5) As opposed to this Chinese strength, Korea is characterized by spaces of
gentleness and elegance. (Picture 3, 4)
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The level of the works entered by countries aside from Japan, Korea, China has been rising
year by year, and the number of enjoyable works has increased. For example, the work by
Thailand’s Wilasinee Srisuwan (Thammasat University) took the rich locational
characteristics of the water market in the urban context of Thailand as an idea for

interwoven spaces and lifestyles, skillfully
expressed in the architecture of a hotel.
(Drawing 6) On the other hand, Vietnam’s
Tran Duc Huy (Ho Chi Minh City University of
Architecture) also used the idea of a water
market for a fascinating design comprising
dynamic spaces with powerful roof forms.
(Picture 5) Furthermore, Indonesia’s Sylviana
Putri (Universitas Kristen Petra) took potehi
glove puppets from the traditional puppet
theater introduced to Indonesia from China,
and used these narratives to give meaning to
space. (Drawing 7) There were two Indian
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works with strong architectural logics, which appeared to place emphasis on the
architectural spaces and their integrity. (Drawing 8,9)
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Taiwan also participated this year for the first time, but two works have attained a high level.
In the educational sense, they are exemplary, paradigmatic works. However, I was
disappointed not to gain a sense of student-like fresh ideas and challenging spatial
expressions.(Picture 6,7)
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Though I think that the works of Myanmar’s Thandar Chan Myae (Drawing 10), Cambodia’s
Yeng Sereyroth (Drawing 11), Laos’s Philasack Sihavong (Picture 8), and Mongolia’s
Enkhush Enkchimeg (Drawing 12) did not achieve a level equivalent to the works
presented in the national contests, there has been an improvement.
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I want to know what they were doing during the period of approximately one month for
modifications before the Asian Contest.
As may be understood from the student works, Southeastern Asian architecture is a
tropical architecture. There are many devices for thinking about roofs and floors without
considering architectural spaces as volumes. Additionally, some of the concepts for walls
are slightly different from other countries in Asia. Climate and humidity, intense sunlight,
wind, and airflow greatly influence the design of architecture. This kind of tropical
architecture may be considered to enable various expressions of double skins. The works
by Southeast Asian students promise a variety of architecture based on such concepts in
the future.
The works selected as exemplary in the Asian Contest of Architectural Rookie’s Award tend
to be those that were considered to have the potential to grow in the future. Those whose
work was selected as exemplary in the current Asian Contest of Architectural Rookie’s
Award perhaps tend to differ from those of the trends in their countries. In developing from
some kind of opportunity, there are works that contain stumbles and blockages, but they
were selected in anticipation of future possibilities. In the short period of one month, seeing
them grow beyond recognition, I was again convinced by the approach of the judging and
the significance of these contests.
In the future, the task of the Asian Contest will be for all the countries to hold contests to
choose a representative from among all the architectural schools in their own countries. If
universities from across Asia participate, and all of them share the works and experiences
of the Asian Contest, architectural education in Asia will surely improve.
Such results have already begun to appear. Several universities are now reviewing their
curriculums and design assignments. Students are also beginning to be interested in
architectural education, and to recognize the contradictions and problems of the existing
educational systems. Asia’s socialist countries, such as Vietnam, Myanmar, Laos, and
Mongolia, even now have deep-rooted traces of the architectural education system of the
former Soviet Union. Its essence is largely based on functionalism, and creative ways of
thinking about architectural space are not often seen. Interpretations of traditional
architecture are too directly expressed. For example, the symmetrical roof as a symbol is
very authoritatively and formally expressed. The social system is linked to the architectural
format, and this is enacted as education.
After the Asian Contest ended, I visited Mongolia, Cambodia, and Myanmar, and gave
special lectures about the state of the Asian Contest of Architectural Rookie’s Award and
about methods of architectural education. The students who participated as
representatives also took the time to share their experiences with all the students. When I
heard their feelings about the Asian Contest and impressions about the transformation of
their own works afterward, I was astonished at their growth. These things were objectively
and calmly discussed about while comparing their own works with works from other
countries. Irrespective of whether or not their explanations were correct, the students who
were unable to well explain even their own works before the contest could explain the
inadequate aspects of their works, while other students explained their works in
idiosyncratic ways. And when I asked about what new kinds of new assignments had been
set after the contest, I was further surprised: “Until now have not thought systematically

about design, but now we are thinking properly. Seeing the works of other countries I feel
that I understand architecture. Making architecture has become fun. I want to make
architecture like this.” And so forth. Their dreams have expanded.
These are the educational results brought about by the Asian Contest of Architectural
Rookie’s Award, as well as the possibility (hope) of Asian modern architecture. While
younger students will hear these kinds of explanations from their seniors, it is a splendid
thing for everyone to share the experiences of the contests and assignments in the future.
The ripple effect of the Asian Contest of Architectural Rookie’s Award creates the chance to
begin a new bout for Asian universities wishing improve their architectural education. In
addition, universities in countries such as Myanmar and Mongolia appear to actually be
doing so. By taking sample architectural works and design assignments from each country,
the intention is to deepen the discussions of architectural education in Asia as a whole, and
establish a standard for Asian architectural education.
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